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Abstract

As their name suggests, dual instruments consist of two different instruments with similar shape and size. Their
primary function is to produce high-pitched and low-pitched sounds simultaneously within a singléymusical
performance. Drawing upon Claude Lévi-Strauss’s theory of binary oppositionss this article examines the structure
and performance practice of these instruments, explores the dynamics of male/femalenopposition, manifested
during performance, and investigates their relationship with the creation myth.

The findings reveal that the opposition embodied in these instruments appears 1mntwo forms: female/male and
male/female. Since Lévi-Strauss argues that the human mind tends to organize binary oppositions by placing the
more powerful and significant pole in the primary position, it may be infétsed that fleither the masculine nor the
feminine component maintains a fixed superiority within dual instruments. Rather, the prominence of each one
shift according to the role it assumes at a particular moment of performaneé. Beyond the historical associations
and implicit meanings attached to the categories of “miale” and “female,” their participation in this binary
relationship generates new layers of meaning.

Furthermore, the Kurdish names of these instsuments stagt withdou- number two in English. From ancient times
number two has symbolized conflict, chaos, and, the restoration of order. Moreover, the earliest appearance of
tanbur in the scene of creation suggests a éennectiombetween this group of instruments and the creation myth. It
appears that the shifting roles enacted in theyperformance|of dual instruments serve to resolve the existential
disturbance that has afflicted humankind singe the Eall.

Keywords: Binary Oppositions, Claude TéWi-Strauss, Creation Myth, Dual Instruments, Kurdish Rituals,
Masculine—Feminine Opposition.

Introduction

The belief ifythe existenc@®f dualities in the world is one of the ancient one, and its various examples can be
identified in different/@diures. The early inhabitants of the Iranian plateau also believed in the presence of two
opposing forces,intHe world. Among the most common oppositions, which also happens to be one of the least
studied, is the duality of male and female; an opposition that can be observed abundantly in nature and highlighted
with thethuman-arrival on earth after the Fall. Later on, Humans have attributed masculinity and femineity to
various things based on their innate characteristics. Musical instruments are one of the examples of this kind.
Masculinity andfemineity are given to some instruments, not to all of them, based on the gender of the sound that
they produce, the manner in which the sound is being produced, and the physical form of the instruments. This
essay aims to investigate how the creation myth has shaped the dual structure of Kurdish musical instruments and
also eager to determine the primary purpose underlying the formation of this kind of instruments. The initial
question is also why there was a need to invent dual instruments capable of producing two distinct sounds from a
single instrument.

Research Method
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The present study was conducted using a qualitative approach and a descriptive—analytical method. The data were
collected through both library-based research and fieldwork method. The field data were obtained through
personal observations of different rituals of Kurdistan and interviews with local experts. With pondering over the
necessity of the presence of producing two different sounds from a single musical instrument, this paper slope
from femineity and masculinity to the relationship between man and women in real world. Binary oppositions is
one of the most frequent manifestations of semiotic system in Strauss's intellectual apparatus. He considered
“myth” as the smallest part of a mythological narrative. So, male/female are the mythological units that should be
put side by side in the form of binary oppositions. Although each part of these elements has neutral nature outside
the opposition, placing them in this equation imposes a marginal-central relationship between them.

Results

The distinctive structure of dual instruments led the people to regard one part as masculine and the,other as
feminine. From an acoustic perspective among the instruments that studied hg¢re in Douzala, Jouzalei-Mashka,
and Tanbur— the feminine part is responsible for performing the melody, while the ether component produces
the drone sound. Although in Dou-Tapla it is vice versa. And there is a tendency toxconsider the largeridrum to be
masculine because it produces more stronger sound. The smaller drum considers to béfeminine.

Since the system of binary oppositions provide a deeper explanation for the existende of such duality in music,
this theoretical approach has been adopted in the present study. According to DéwisStrauss’s structuralism, the
arrangement in the first group of instruments takes the form of a feminine/maseudine opposition, whereas in Dou-
Tapla it appears as masculine/feminine. Lévi-Strauss argued that the first element of any opposition possesses
greater importance than the second. Accordingly, the feminine polejin the first group and the masculine pole in
the second group play the primary role in sound production.

So, the superiority of neither pole in dual instruments—either femining over masculine or masculine over
feminine—is permanent. Despite the importance of thehacoustic characteristics of each component, the final
musical result emerges through their harmoniougland acsthetically balanced combination. Thus, it can be said that
the essence of this duality is revealed through the\oppesition between them.

This article assumes the feminine part'ef these,instrufnents symbolize Eve and the masculine part as Adam; it may
be suggested that the structure of these instruments represents a continuation of the ancient tradition of imitating
the primordial opposition. By linking musical§performance—in ceremonies involving collective participation—
with the reality of human Iife after the Fall, jthis®worldview is reinforced and presented as reflective of the
inherently oppositional nature ofiexistenee. In‘other words, the creation myth has had a direct influence on the
structure of these instruments. "Ehe“purpose of it appears to have been the reconstruction of the condition that
prevailed over humanity at theftime of the Fall. Such reconstruction serves to evoke the original state of anxiety
and to emphasize the hecessity of cooperation and mutual assistance.
\
\

Discussion anéConelusion

The praetical“study of these instruments shows that after happy ceremonies; rituals are the most important
positions imywhich Kurdish dual instruments have been used. Since both rituals are held in groups, it can be said
that the need to%achieve unity and cooperation are one of the obvious functions of dual instruments. It also can be
said that, the structural form of the Creation Myth has a direct impact on the form of the instruments. It is happened
to reconstruct the situation that prevailed Fall.

Till now, a limited number of studies have been devoted to the subject of gender in musical instruments. “A
Study of the Symbolic Characteristics of Nagqare in Deylaman (Gilan Province)” (Esmailnia & Rafi‘far, Y+)1)
is the only research paper that have addressed dual musical instruments directly. The writers focused on
symbolic dimensions of naqqare in different contexts and demonstrated its performance in different occasions.

Although four different dual instruments have maintained a continuous presence in the musical culture of
Kurdistan, no specific research has yet been conducted on the concept of duality in these instruments.
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